
The King
Mere months after SPIN crowned Gary Clark 
Jr. the Festival King — he performed in more 
major North American music festivals in 2012 
than any other musician this summer — the 
Texas bluesman is launching his very own fest. 
“There’s nothing like a music festival,” he says. 
“People are ready to have a good time. I don’t 
think anyone comes to a festival going, ‘I’m gon-
na be a complete bummer today.’” Fresh from 
the success of last year’s major label debut, 
Blak & Blu, Clark will debut his Maverick Music 
Festival on Saturday, March 23 — just a week 
after SXSW — in the heart of historic downtown 
San Antonio. The lineup, in addition to Clark, 
will feature sets from the Toadies, Girl in a 
Coma, Arum Rae and Henry and the Invisibles. 

Local musicians will perform during the day 
for free, and tickets are available for the night-
time headliners at maverickmusicfestival.com. 

Save the Spoke 
Austinites have long rallied to protect iconic 
institutions like the Armadillo World Head-
quarters, Liberty Lunch and Las Manitas from 
the ever-encroaching clutches of “new” Aus-
tin. But will the Broken Spoke survive? Built 
in 1964, the Spoke has hosted everyone from 
Willie Nelson and Bob Wills to George Strait 
and Dale Watson. Developer Transwestern 
hopes to save the Spoke even as it overhauls 
the nearby space for a $60 million apartment 
and retail complex dubbed the 704 (after the 
area’s zip code, 78704). “I’ve been here 40 
years, and I’ve seen too many great spots that 
made Austin Austin get torn down,” says Ty 
Puckett, executive vice president of develop-
ment for Transwestern. “We’re integrating 
design features, like vintage signs, to keep it 
rustic, keep the down-home South Austin feel. 
Our goal is to make the Spoke feel like an inte-
grated part of the project.” The Spoke will turn 
50 next year.

These Boots
Granger Smith’s boots were indeed made for 
walking. Since 2011, the country singer has 
logged 200 miles to honor men and women in 
the U.S. Armed Forces, and he’s about to em-

bark on his third annual 100-mile walk for the 
troops this April — from Austin to Fort Hood. 
The Boot Campaign sells military combat 
boots — like the ones Smith will be wearing  
— to support soldiers transitioning back into 
civilian life and to raise awareness about the 
physical and emotional challenges they face. 

No stranger to this cause, Smith has also per-
formed for soldiers stationed in the Middle 
East multiple times. His journey begins April 
7, and he’ll conclude with a concert in Fort 
Hood April 11. For more info about how you 
can help, visit bootwalk.com.

All That Grammy Jazz
Texas musicians were well represented at 
the 55th annual Grammys Feb. 10 in L.A. 
Beyoncé received Best Traditional R&B 
Performance for “Love On Top,” while jazz 
bassist extraordinaire Esperanza Spalding 
took Best Jazz Vocal Album for Radio Music 
Society and Best Instrumental Arrangement 
Accompanying Vocalist(s) for “City of Roses.” 
Fort Worth’s T Bone Burnett was awarded 
Best Song Written for a Visual Media for “Safe 
& Sound” from the Hunger Games soundtrack, 
a category in which he was nominated twice, 
along with Woodlands-raised Arcade Fire 
frontman Win Butler. Kelly Clarkson won Best 
Pop Vocal Album for Stronger. Dan Auerbach 
received Producer of the Year in the non-
classical category, and two of the albums for 
which he was nominated were for San Antonio 
ensemble Hacienda. Grapevine’s Norah 
Jones, meanwhile, came onstage to accept 
the Best World Music Album along with half-
sister Anoushka Shankar on behalf of their 
late father, Ravi Shankar. 
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Gary Clark Jr. is headed for San antone. (performermag.com)

esperanza is a Grammy darling. (pressroom.pgharts.org)

Granger Smith will soon be on the road again. (knue.com)
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Grandfather Child (Houston)  
Fans of gospel, country and R&B will appreci-
ate this band’s efforts to put soul back in indie 
rock, with lap steel instead of the traditional 
two electric guitar lineup and frequent odes to 
’60s psychedelia. The four boys in Grandfather 
Child will be heating up the Velveeta Room on 
Wednesday, March 13.  

Madràs (Forth Worth)
Named for the Indian city of his birth, now 
known as Chennai, Madràs is Jeevan Ant-
ony, younger brother Mathew and drummer 
Ben Hance. Just two years ago, in the wake 
of a failed relationship and intense homesick-
ness, Antony attempted to sell every piece 
of music gear he owned; fortunately, his fam-
ily convinced him to seek refuge in songwrit-
ing instead. The result is the superb Things 
Can Change, a haunting collection of exotic, 
dreamy folk-pop songs reminiscent of Bon Iver 
and Fleet Foxes. Check out their set at Esther’s 
Follies at 8 p.m. on Saturday, March 16. 

Tori Vasquez (Lubbock)
A third-generation musician, the unassuming 
23-year-old Vasquez can belt with the best of 
them — and her writing chops have earned her 
numerous accolades, including the honor of na-
tional finalist in the Mountain Stage NewSong 
Contest. Catch the soulful singer-songwriter 
at 7:30 p.m. at Creekside at Hilton Garden Inn 
Saturday, March 16.

Ronnie Fauss (Dallas) 
Equal parts Wilco and Steve Earle, the honest, 
boyish Fauss excels in writing catchy country 
hooks and twangy turns of phrase. His latest 
release, I Am The Man You Know I’m Not, par-
ticularly showcases his wry sense of humor. 
Dust off your boots and head to the Velveeta 
Room Wednesday, March 13.

By Genre
Waco’s Billy Joe Shaver, Nacogdoches’ 
Country Willie edwards and “Mr. Honky 
Tonk Piano” himself earl Poole Ball will have 
country fans covered. Folkies can get their fix 
with amanda Shires, Texas A&M football star 
turned melodic troubadour Jesse Woods (left) 

Madràs blends southeastern Indian influences with breezy 
texas folk. (dfw.com)

West texas native tori Vasquez sings about romance and 
heartache on her debut eP Let It Go. (sxsw.com)

Me and Kris 
Brownsville native Kris Kristofferson award-
ed fellow Texan troubadour Willie Nelson the 
first ever Kris Kristofferson Award — the new 
lifetime achievement award for the Nashville 
Songwriters Association International — at 
the end of January followed by a performance 
together at Nashville’s Bluebird Cafe in which 
they teamed up for songs like “Crazy” and 
“Sunday Mornin’ Comin’ Down.” “I really 
thought I was there giving you an award,” Nel-
son joked afterward. “I had a great speech. 
Next time.” Kristofferson admitted that he 
was a bit embarrassed that the NSAI had 
named the award after him. In his presenta-
tion speech, he told the crowd, “If I had seen 
what’s happening right now before right now, 
I would’ve thought I was dreaming, because 
when I came to Nashville, Nashville was the 
most exciting place for a creative artist to be. 
And the people I hung around with were se-
rious songwriters who were totally unselfish, 
and their hero and my hero was a guy that 
nobody else knew. It was Willie Nelson. He’s 
unlike anybody else.”

SXSW 2013
The South by Southwest Music Festival re-
turns to Austin March 12-17 — Foo Fighters 
frontman Dave Grohl will offer the keynote 
— and, as always, hundreds of talented Texas 
acts will perform. For those fortunate enough 
to have badges and wristbands, the musical 
possibilities are endless — and, of course, 
there will be free shows for the masses at Au-
ditorium Shores and elsewhere both on and 
off the beaten path. Set times are still TBA, 
so stay tuned to the festival website (sxsw.
com/music). Here are a few highlights from 
every corner of the Lone Star State.

Shakey Graves (Austin)
Alejandro Rose-Garcia is just a man with a 
raspy voice, a guitar and handmade kick drum 
built from an old suitcase, but his high-energy 
shows have captivated audiences in Austin — 
so much so that the mayor officially declared 
Feb. 9 “Shakey Graves Day.” Don’t miss his 
Wednesday night residency at 8 p.m. at the 
Parish and SXSW set at the same location on 
Tuesday, March 12. 

the inaugural Kris Kristofferson award for songwriting went 
to a primary influence on his craft. (cmt.com) 

Old-fashioned troubadour Shakey Graves shakes things up 
with his popular one-man stage show. (brooklynvegan.com) 
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first to acknowledge the significance of this 
musical form, now offering classes in maria-
chi methods and history, as well as a teach-
ing certificate in mariachi music. The school is 
also hoping to offer a master’s program in the 
genre soon.

Little Kicks 
She took her first drum lesson at 6, and 
by age 7 she was performing for tens of 
thousands at national hockey games with her 
first band. Now Marlhy Murphy of Dallas will 
be performing three times at this year’s SXSW 
— and she’s only 10 years old. The diminutive 
Murphy plays drums, bass, piano and guitar 
in two-piece Pretty Little Demons; belongs 
to a Led Zeppelin cover band, Zeppos; and is 
a member of We’re Not Dudes, a four-piece 
all-girl band that’s opened for fellow Texans 
the Polyphonic Spree and Sarah Jaffe. The 
four girls met while attending the School of 
Rock in Dallas, which offers private music 
lessons and group band rehearsals to aspiring 
performers. “When I was five and a half, I got 

Rock Band on Wii, and I was scoring 90 to 100 
percent on drums,” Murphy says. “One day I 
got a postcard in the mail for School of Rock 
and decided to go to a class. I learned my first 
AC/DC song in 45 minutes, which was pretty 
awesome, and my teachers were telling my 
mom, ‘Hurry, hurry, you have to come see 
this!’” Catch her in action on Saturday, March 
16 at 8 p.m. at the Palm Door.

Dallas’ We’re Not Dudes, featuring 10-year-old Marlhy 
Murphy on the far left. (dallasnews.com)

and the ever-popular 
Grammy-nominated 
Austin songstress 
eliza Gilkyson. Indie 
rockers should check 
out spirited sets from 
the Houston-based 
tontons and summery 
husband-and-wife 
pop ensemble Bobby 
Jealousy, while fans 
of lush instrumental 
soundscapes and 

post-rock won’t want to miss showcases 
from Austin-based Balmorhea and equals. 
Blues aficionados won’t be disappointed with 
scorching sets from the fiery-haired Carolyn 
Wonderland and floor-stomping, fiddle-playing 
revivalist Lincoln Durham. Houston rapper 
Beat King and Killeen’s Crew54 will be there 
to represent hip-hop fans.

Price is Alright 
The 87-year-old Cherokee Cowboy may be on 
the road again sooner than expected. Legend-
ary country star and Perryville native Ray 
Price announced in February that his pancre-
atic cancer is in remission, and he’ll be un-
dergoing physical therapy for the next phase 
of his treatment. “The doctor said that ev-
ery man will have cancer if he lives to be old 
enough,” Price said last November, quipping, 
“I don’t know why I got it — I ain’t old.”

El Mariachi 
Mariachi is a style of folk music quintessential 
to Mexico that generally hasn’t been taken 
seriously by music educators — but that could 
be changing, as academic institutions finally 
recognize the beauty and complexity of the 
unique genre. “All other ensembles are either 
instrumental or vocal,” explains John Lopez, 
coordinator of Latin Music Studies at Texas 
State University in San Marcos. “But maria-
chi is unique in that every single person sings 
and plays.” Members must also memorize all 
their music so that they’re prepared to play 
requests at any time. Texas State is one of the 

the Cherokee Cowboy’s pancreatic cancer is in remission. 
(amazon.com)

Houston native Sabrina ellis and Huntsville husband Seth 
Gibbs (left) combine catchy harmonies with glam rock in 
their band Bobby Jealousy. (cmgdigital.com)
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22-24
Texas Cowboy Poetry Gathering
Sul Ross State University
Alpine
www.texascowboypoetry.com

24-3/3
Charro Days Fiesta
Downtown Brownsville
www.charrodaysfiesta.com

25-3/17
Houston Livestock Show & Rodeo
Reliant Park
Houston
www.hlsr.com

3
Texas Heritage Songwriters 
Hall of Fame Awards Show
ACL Live at Moody Theater
Austin
www.texasheritagesongwriters.com

7–10
Texas Steel Guitar Jamboree
Sheraton grand Hotel DFW
Irving
www.texassteelguitar.org

8–17
SXSW (Music Festival & Conference)
various venues
Austin
www.sxsw.com

11-14
Fowler on the Frio Fest
House Pasture Cattle Company
Concan
www.riofriofest.com

14
Austin Music Awards
Austin Music Hall
Austin
www.sxsw.com

14–17
Tejano Music Awards/Fan Fair
Historic Market Square
San Antonio
www.tejanomusicawards.com

15
Texas Music Reader 
Appreciation Party
Scholz garten
Austin
www.txmusic.com

22–23
Outlaws and Legends Music Fest
Back Porch of Texas
Abilene
www.outlawsandlegends.com

22–24
South Texas Polka & Sausage Fest
Knights of Columbus Hall
Hallettsville
www.kchall.com/polkafest

23
Sounds of Texas Music Series
Featuring guy Clark 
Historic Crighton Theatre
Conroe
www.thesoundsoftexasmusicseries.com

24
Dallas Rock ‘n’ Roll Marathon
Finish line: Fair Park
Dallas
www.runrocknroll.competitor.com/dallas

31–4/1
SpringFest
Historic Old Town Spring
www.winefestoldtownspring.com

fEBRUARY

calendar

NOrtH texaS IrISH FeStIVaL
Fair Park
March 1-3  •  Dallas 
www.ntif.org

Don your finest kilt and tam for the 
31st annual celebration of all things 
Celtic. This year’s theme is “Along 
the Lines,” highlighting the music, 
literature and work ethic of Irish 
immigrants on 13 stages with top-
of-the-line Irish dancers, musicians, 
cultural demonstrations and, of 
course, traditional shepherd’s pie and 
teeming mugs of Guinness. Admission 
is free on Friday from 6-7 p.m. and 
$10 after that. One-day tickets range 
from $15-20, two-day tickets are $25 
and weekend passes are $30. True 
to the spirit of the festival, however, 
costumed leprechauns and children 11 
and under get in free.

mARcH

Dallas’ Michael William Harrison 
plays the Pub Stage on Saturday.

http://www.txmusic.com
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richie allbright
Kickin’ Down the Doors
Self-Released

I’d normally run backwards 
from titles like “You Can’t 
Take Away My Music” or 
“Boland and Birmingham,” 
such usually being a tip-
off to the cookie-cutter 
dreck that backs up some 
of Austin’s musical sewers. 
But after a few spins I had 

to give it to Richie “Not Waylon’s Drummer” 
Allbright: this ain’t half bad. In fact, in spite of 
slightly offensive I’m-such-a-badass-rebel lyr-
ics here and there, Kickin’ Down the Doors has 
quite a bit of Johnny Paycheck spirit about it, 

making it a keeper. Part of what makes this 
work is Allbright’s history of drug depen-
dency, divorces and the hard road, all quali-
fications for the Paycheck Club, for sure. It’s 
songs like Billy Don Burns’ “Down Her Memo-
ry Lane,” Merle Haggard’s “I Can’t Break the 
Habit” or Allbright’s co-write with Jarrod Bir-
mingham “I’m Gonna Say I’m Sorry Now” — in 
that whiskey-shattered voice — that legitimize 
Allbright’s work. He’s no Hayes Carll or Bea-
ver Nelson, but he’s no shallow-as-a-wading-
pool either. — WILLIaM MICHaeL SMItH

Will Johnson
Scorpion
Undertow

If you don’t crank the 
volume on Centro-matic 
front man Will Johnson’s 
Scorpion, you may get the 

impression this is some sort of indie hipster 
elevator music, something to mask the sound 
of drilling in the dentist’s office. Droning and 
mostly melancholy, it takes a brusque turn of 
the volume knob to reveal all the coolness that 
underlies Johnson’s almost literary creation, 
which may actually disappoint Centro-matic 
diehards. Discordant and intermittently low-
volume angry, Scorpion sounds like a movie 
soundtrack — poetic, dark, at times a bit ma-
levolent, especially the spooky, oddly titled 
instrumental “Rosanky.” Deeply introspec-
tive and low-fi, there’s no way to describe this 
as rock or alt-country. Tracks like “Blood Kin 
Push (Forget the Ones)” and “Truss of Ten” 
are all dyspeptic feeling and cloudy mood, like 
skeletal emotional shadows flitting through 
a dream sequence viewed through opaque 
glass, Johnson’s voice leaking out like blood 
from a small but fatal cut almost muttering 
desperate verse: “Don‘t you look on hollow, 
try, try, it‘s only shards of Houston from be-
hind.” You get the idea; file this under pleasant 
curiosities. — WILLIaM MICHaeL SMItH

Walt Wilkins
Plenty
Ride

Many of the younger crop 
of Texas singer/songwrit-
ers (most of them influ-
enced by Walt Wilkins, directly or otherwise) 
catch some heat for singing too many songs 
about lazy days on the river and late-night 
barroom romances; fortunately, Wilkins has 
his own down-to-earth way of showing that 
there’s a right way of doing that, with all the 
depth and focus it deserves. In the hands — or, 
more importantly, the sweet, dusty, expan-

sive voice — of someone like Wilkins, the little 
details of those days and nights are rich with 
promise. Framed in music that’s never more 
complex than bar-band basics with tinges of 
folkie subtlety (and never needs to be), and 
rarely nudging the throttle past a comfortable 
mid-tempo, it’s still arguably the best album 
in a stellar if somewhat under-the-radar ca-
reer. Wilkins’ lovelorn nature-boy vibe is, in its 
best moments, akin to Henry David Thoreau 
filtered through Waylon Jennings. The spe-
cifics of songs like “Just Be,” “Somewhere 
Between Midnight and Day” and “Something 
Like Heaven” may shift and reconfigure, but 
a theme pervades: you can do some of your 
best searching just by being still, and some of 
your best dreaming even with a full and ap-
preciative heart.  — MIKe etHaN MeSSICK new releases

Jan. 15 Bill Carter Unknown Unison Music

Jan. 15 The Possum Posse Let’s Ride, Boys (On the 
Importance of Commas) Guy on a Buffalo

Jan. 15 B. Sterling Archer Searching through the Changes Self-Released
Jan. 19 DJ Sun One Hundred Soular
Jan. 19 Amanda Pearcy Royal Street Omnivore
Jan. 22 Chris Wall El Western Motel Cold Spring
Feb. 5 East Cameron Folkcore For Sale Self-Released
Feb. 5 Terry Allen Bottom of the World Redeye
Feb. 5 Wood & Wire Wood & Wire Self-Released
Feb. 5 Sheila Marshall Sheila Marshall Mercury Nashville
Feb. 5 Reed Turner Ghosts in the Attic Self-Released
Feb. 12 Emily Grace Berry Canyon Music Steady Boy
Feb. 12 Kelly Willis & Bruce Robison Cheater’s Game Premium
Feb. 19 Tom Meny On My Way Happiest Place
Feb. 19 Chuchwood Churchwood 2 Saustex
Feb. 19 JoDee Purkeyville Messenger Self-Released
Feb. 26 Wayne Hancock Ride Bloodshot
Mar. 5 Boz Scaggs Memphis 429
Mar. 5 Carson Brock & the Effect Finding Frames Self-Released
Mar. 5 Saints Eleven I’ll Be Fine Self-Released
Mar. 15 Carrie Rodriguez Give Me All You Got Ninth Street Opus
Mar. 19 Kacey Musgraves Same Trailer Different Park Mercury Nashville
Apr. 2 Sons of Fathers Burning Days Blanco River
Apr. 16 Willie Nelson Let’s Face the Music and Dance Legacy

Apr. 16 Steve Earle & the
Dukes (and Duchesses) The Low Highway New West

Apr. 30 Ola Podrida Ghosts Go Blind Western Vinyl
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Veteran Austin songwriter Bill Carter certainly 
took his sweet time delivering his debut album 
— not that he’s ever been shy about sharing his 
talents. Prior to releasing Unknown, he built a 
three-decade career writing songs that have 
been recorded by over 200 artists, from the 
Counting Crows and Waylon Jennings to Ste-
vie Ray Vaughn, who turned “Crossfire” into 
one of his signature hits. 
 A regular name on bills around Austin 
with his mercurial combo the Blame, Carter is 
set to make 2013 his most high-profile year 
since a mid-’90s turn with Gibby Haynes and 
A-lister Johnny Depp in the rock band P. In 
March, he’ll be inducted into the Austin Mu-
sic Hall of Fame, and he’s setting out on the 
road to show off songs he takes pride in, never 
playing the same way twice.

What was the process for coming up with this 
batch of songs? 
I recorded them more than a year ago, played 

some of them acoustically off and on, then 
worked them up with a full band. I have a dif-
ferent version of the Blame in L.A., and I found 
location really influences the sound. L.A. is dif-
ferent from how it’s going to be in the Pacific 
Northwest. I’m not one who likes to have it all 
worked out to a “T.” I can’t stick to it just one 
way. I write and record and then have to go 
back and relearn all that stuff, because I’m on 
to the next thing as soon as I finish recording.  

How many songs do you write in a given week 
or month? 
I can get five or six songs in a month, and I 
work on 10 to get five or so. Some you work 
on over and over, and it’s just no good no 
matter what you do. Others come right away 
fully formed. I rewrite something three or four 
times if I think it’s really worth it. I love doing 
it, and I insist on doing it every day, early in 
the morning. I grew up listening to bluegrass 
and country music because my dad was a de-
scendent of the Carter family, and he’d put re-
cords on every morning. So I got it ingrained in 
me from when I was in the crib. I have guitars 
in every room — and recorders as well — to get 
whatever I’m working on. I feel uneasy if I’m 
not doing it.  

Which song on Unknown was the first you fin-
ished?
They were all completed at the same time, and 
that’s what I wanted. I went in with an acous-
tic guitar and drummer Dony Wynn, and we 
went through 22 songs, recorded, and kept 13 
exactly like that. That feel of the first time is 
important, and I never play anything the same 
way twice. I like the looseness of it. I play eight 
or nine instruments on the new record, and 
I’d go in and put mandolin or percussion in, or 
banjo or bass on top of what we did that first 
session. I liked working on all of them at differ-
ent stages because of the variety that brings, 
even if that sounds convoluted. 

You play a lot with Johnny Depp.
Johnny is on “Made of Paper,” and “State 
Trooper” is me and Johnny and a bass play-
er from the Eagles. We’ve been best pals for 
years and have gone all over the world. I’m his 
kids’ godfather, and we get together a lot. He 
plays great and he sings great, even though 
he’s shy about it.

What are your thoughts on “Crossfire” and 
its success after all these years?
Monetarily, it’s my biggest success, but it’s 
also definitely one of my favorites. I never 
know why any song works. I can think one is 
one of my best and it won’t work, so I can nev-
er put my finger on why a song moves people. 
It’s a mystery of why songs become not just 
hits but standards. 

Do you chase it?
No, because there’s no formula. I’d never try 
to write “Crossfire” again. I have a song called 
“Richest Man in the World,” that I just sat down 
one day and wrote at the piano, which is some-
thing I never do. That song has been recorded 
more than 30 times. It’s been in lots of mov-
ies and I don’t know why, but people who know 
music call that a standard. People want to 
hear that there’s an explanation for it. Some-
how you capture something that penetrates 
lots of different people, and it’s intriguing that 
that can even happen in the first place. 

What was going on with you personally with 
these new songs?
A couple of them are older. The bulk are from 
real experiences, reading or being inspired. 
There’s definitely not a concept here. I just 
try to write about things no one else has writ-
ten about before. For the song I have about 
a prostitute who was murdered, the name is 
“Eva Bible,” and I was just like, “What a name! 
I have to write a song about that.” “Made of 
Paper” tells the story of someone on death 
row who could only receive gifts made of pa-
per. I was just in love with that story. 

“revelry” feels like it has something in com-
mon with Warren Zevon’s songs. Where did 
that come from?
It was inspired by a close friend going through 
something tough. I’ve known her since I was a 
baby, and even though I don’t write love songs, 
I really felt what was happening to her. There’s 
an understanding that there’s still some bit-
terness, but you make a celebration of escap-
ing unharmed. I wrote it with some hillbilly 
touches and a B-flat change, because I didn’t 
want it to be a basic country song. The best 
advice I ever got was from Harlan Howard, 
who told me to never try to do what’s on the 
radio. Just do what you do and you’ll get so 
good at it because you’re always working at it. 
Coming up with something that’s not typical is 
the greatest reward. — CHaD SWIateCKI

q&A Bill Carter

Carter (right) and Johnny Depp. (fanpop.com)

(Shore Fire Media)
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