
Aiding West, Texas
Texas musicians have been providing help to 
the Texas town decimated in a deadly plant 
explosion. Willie Nelson’s concert at The 
Backyard in Bee Cave April 26 benefited the 
West, Texas, volunteer fire department, which 
lost six firefighters in the tragedy. At least 14 
people — most of them first responders — died 
in the April 17 blast at the West Fertilizer Co. 
facility 20 miles north of Waco and 70 miles 
south of Dallas. At least 200 others were in-
jured, and the estimated damage is in excess 
of $100 million. “West is just a few miles from 
my hometown of Abbott,” Nelson said in a 

statement. “I was born and raised here, and it 
was my backyard growing up. This is my com-
munity. These friends and neighbors have al-
ways been and are still a part of my life. My 
heart is praying for the community that we call 
home.” In light of the tragedy, Nelson chose to 
turn his 80th birthday bash into a benefit con-
cert, which drew more than 6,000 people. The 
musical icon even sported a West Volunteer 
Fire Department T-shirt during the concert. 

Meanwhile, the Texas Thunder Festival, being 
held this weekend, May 17-19, will also benefit 
emergency responders and schools in West. 
Performers include the Randy Rogers Band, 
Wade Bowen, the Casey Donahew Band, the 
Josh Abbott Band and Stoney LaRue. “In the 

true spirit of Texas,” Gov. Rick Perry said in 
support of the event, “the people of our state 
are coming together to help ease the suffer-
ing of individuals who lost loved ones and 
help this strong community get back on its 
feet.” The festival will be held on North Chin-
aberry Avenue in Gardendale, near Odessa.

That  benefit follows Texans for West, a Dal-
las-area benefit April 28 that featured Jona-
than Tyler & the Northern Lights, the O’s, 
Somebody’s Darling, Goodnight Ned and a set 
of solo acoustic songs by Toadies lead sing-
er Vaden Todd Lewis. “Our hearts go out to 
those affected by the devastation in West,” 
said Doug Curtis, acting CEO of the AT&T Per-
forming Arts Center, which hosted the event. 
“The Center’s mission is about building strong 
communities, and we’re pleased to be able to 
help our neighbors to the south.”   

Save the Children 
Sam Baker, whose own life was transformed 
by a terrorist bombing while he was traveling 
in Peru in 1986, took to YouTube following the 
Boston bombings — which took the life of an 
8-year-old, among others — to offer a plea for 
mercy. “One thing I know is that it’s not OK 
to blow kids up for any reason,” Baker says in 
the moving appeal. “There’s not a uniform you 
can put on that cleans you from blowing up a 
child. There’s not a god anywhere in the uni-
verse who’ll forgive you. It’s wrong no matter 
who does it. I’ve not been overly vocal about 
this, but I am now: I’m sick of it. This stuff has 
got to stop, and it’s all of us who don’t believe 
in that kind of behavior who need to stop it.” 
Following his entreaty, Baker offers a stark, 
solo version of “Angels,” the profound closing 
lyric off his debut album, Mercy, which offers 
comfort amid the despair. Watch the video at
www.youtube.com/watch?v=goUN2ri62_o.

news
click here to read

calendar
click here to read

releases
click here to read

q&a
click here to read

May ‘13extra

extra

Nelson (right) with Randy Travis at the West, Texas, benefit 
April 26 in Bee Cave. (austin360.com)

The Randy Rogers Band performs at the Texas Thunder Fes-
tival May 17-19 in Gardendale. (randyrogersband.com)

Toadies lead singer Vaden Todd Lewis contributed a solo set 
to Texans for West. (William Neal/Culture Map Dallas)

Sam Baker knows all about life-altering moments: he sur-
vived a terrorist attack. (sambakermusic.com)
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Hag on the Possum 
“Imagine you’re George Jones, and every 
night you’re expected to sing as good as you 
did on a song like ‘She Thinks I Still Care.’ He 
was a shy country boy from East Texas walk-
ing around with that on his shoulders. He was 
the Babe Ruth of country music, and people 

expected a home run every time.” So says 
Merle Haggard of his longtime friend, who 
died April 26 at age 81. George Jones had 143 
Top 40 country hits, from “White Lightning” 
to “He Stopped Loving Her Today,” but Hag-
gard acknowledges the weight Jones carried. 
“His voice was like a Stradivarius violin: one 

of the greatest instruments 
ever made,” Haggard wrote 
in Rolling Stone. “He could 
interpret any given set of 
words better than anybody 
I’ve ever heard. You’d have 
to go back to Hank Williams 
and Ernest Tubb to compare, 
and he may have outdone 
them both. Someone asked 
me recently, ‘How did he 
do it?’ George Jones went 
to the grave with that se-
cret.” Texas Music will have 
an obituary on Jones in our 
summer issue.

Forever Stamped
Houston-born Lydia Men-
doza, the first lady of Tejano 
music, was honored by the 
U.S. Postal Service May 15 
with her own stamp, the 
first of a series titled Music 
Icons. The first female in the 
previously all-male genre, 
she recorded her most fa-
mous tune, “Mal Hombre,” 
in 1934 for Bluebird Re-

George Jones: 1913-2013.  
(georgejones.com)
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cords, a subsidiary of RCA Victor, and became 
a huge radio star in the age before television. 
Also known as La Alondra de la Frontera (the 

Lark of the Border), Mendoza was one of the 
most successful Tejano artists of her era and 
was the first Texan given a National Heritage 
Fellowship lifetime achievement award by the 
National Endowment for the Arts. She also 
was honored with a National Medal of Arts as 
well as a Texas Medal of Arts. She continued 
to record and tour until she suffered a stroke 
at age 88. Mendoza passed away in San An-
tonio Dec. 20, 2007. Along with the Mendoza 
stamp, USPS will issue a Johnny Cash stamp 
this summer and a Ray Charles stamp in the 
fall. The stamps are designed to look like the 
sleeve of a 45 record and can be ordered at 
usps.com/stamps.

Soul Music
The Soul of a Musician Series is offering an 
intimate musical encounter with Austin song-
writers. Hosted by St. Matthew’s Episcopal 
Church and Spicewood Tavern (where the 
gatherings are held), the series is more than a 

concert, providing the audience 
the opportunity to interact with 
the artists and discover some 
of the deeper, more soulful 
themes of their music. Recent-
ly launched with performances 
by Wendy Colonna, Erin Ivey, 
Elizabeth McQueen and Guy 
Forsyth, future shows include 
Matt Wilson on May 19; Matt the 
Electrician on June 2; Jeff Lof-
ton on June 9; Reed Turner on 
June 16 and June 23; and Meg-
gan Carney on June 30. “It’s a 
wonderful opportunity to ex-
plore universal themes of sea-
sons and spirituality through 
the lens of songwriters,” says 
Colonna. Ivey concurs. “The se-
ries is a unique opportunity to 
explore creativity and spiritual-
ity together,” she says. “We’ll 
get deeper into the music than 
typical live performances al-
low. And as any music lover 

Called “the Lark of the Border,” Mendoza was the first star 
of recorded Tejano and Norteno music. (usps.com) 

knows, the 
deeper you 
go, the deep-
er it gets.” 
The Rev. Mer-
rill Wade, the 
rector of St. 
M a t t h ew ’s , 
coordinates 
the series 
and hosts 
most of the 
gatherings . 
He spoke at 

SXSW 2013 on a panel titled Into the Mys-
tic: Secular Music as a Quest for More. “Our 
desire is to offer hospitality,” Merrill says. 
“We want folks to have a great spiritual ex-
perience with the music and the artists. Ex-
pect to have a unique eyeball-to-eyeball and 
heart-to-heart that’s different than going to 
a big venue.”

Imagine That
Morgan Frazier, a native of Breckenridge, 
Texas, has won the legendary John Lennon 
Songwriting Contest. Frazier’s “All We Never 

Had Is Gone,” co-written with Jim Bennett,  
was selected from among thousands of sub-
missions in the country music category. The 
honor is one more career step for Frazier, 
who first performed at age 5 (“a disaster,” 
she recalls), wrote her first song — a gospel 
tune she sang at Show and Tell titled “In the 
Gates of Heaven” — at 7 and recorded her 
first CD in Breckenridge at 9, traveling with 
her family all over the South and Southwest 
to sell in excess of 30,000 copies. She was of-
fered her first record deal at 13 — she passed 
— and, at 16, followed her dream to Nashville, 
where she honed her chops, signed a record-
ing contract with Curb Records, co-wrote a 
song with Dean Dillon — who’s written many 
of George Strait’s biggest hits — and has 
now, at 19, played the Grand Ole Opry three 
times. Country Weekly has included Frazier 
among its “Ones to Watch in 2013.”

Great, Late Townes
Inspired by the success of the recently issued 
Sunshine Boy: The Unheard Studio Sessions 
& Demos 1971-1972, Omnivore Recordings is 
reissuing two of Townes Van Zandt’s semi-
nal recordings: High, Low and In Between 
and The Late Great Townes Van Zandt, each 
available on CD and — for the first time in de-
cades — on high-quality, 180-gram vinyl, with 
a release date of May 21. High, Low and In 
Between, Van Zandt’s fifth album, originally 
released by Poppy Records in 1971, saw Van 
Zandt becoming the songwriter esteemed 
today. Full of original material, including 
“You Are Not 
Needed Now,” 
“Blue Ridge 
Mountains” and 
“To Live Is To 
Fly,” it opened 
eyes and ears 
to his abili-
ties. The Late 
Great Townes 
Van Zandt, his 
sixth effort, The precocious Frazier is just watching the wheels go 

round and round. (morganfraziermusic.com)

Erin Ivey gets into the mystic. 
(Mark Heaps)
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fect storm, with every element in place. The 
Late Great Townes Van Zandt, in fact, might 
well be his masterwork. 

Park Place
Rising country 
artist Kyle Park 
has earned his 
second No. 1 on 
the Texas Music 
Chart  thanks 
to “True Love.” 
Written and pro-
duced by Park, 
the song is the 

follow-up to his hit “The Night Is Young.” 
Both songs are on his latest album, Beggin’ 
For More. Park recently released the music 
video for “True Love,” which was directed by 
Paul De La Cerda and filmed at Cheatham 
Street Warehouse in San Marcos. “That an 
awesome location for this video,” Park says. 

“I’ve performed at that spot 
many times over the years, and it 
made for such a comfortable and 
fun day.”

Live Music Bill
A boost to Texas’ live music indus-
try may come from an unexpect-
ed source: the state legislature. 
House Bill 3095, offered by Rep.  
Mark Strama of Austin, would cut 
in half the tax on mixed beverag-
es for businesses that stage live 
music at least four nights a week 
for 45 weeks a year, provided 
they prove they’ll spend the sav-
ings putting on concerts. Strama 
says he proposed the bill with his 
hometown in mind. “Music is as 
much a part of the Austin econo-
my as oil and gas are part of the 
Texas economy,” he said. Some 
club owners and performers say 
the bill would help at a time when 
the music industry is suffering. 

hit the shelves in 1972. The album built on 
High, Low and In Between, adding texture in 
both song and production. It’s probably best 
known for “Pancho & Lefty,” the song Willie 
Nelson and Merle Haggard would take to the 
top of the charts in 1983. Full of originals, 
as well as covers like Hank Williams’ “Honky 
Tonkin’,” the release was Van Zandt’s per-

Reissues of Van Zandt’s albums are generating interest 
in the revered songwriter. (townesvanzandt.com)

But not everyone is enthusiastic about the 
initiative. Organizations representing cit-
ies and counties around Texas claim the de-
creased tax would rob them of needed rev-
enue and that there’s no proof the savings 
would be passed on to musicians.

Viva Big Bend II
Preparation for the second installment of 
Texas Music’s West Texas music festival is 
underway. We’ve added a new venue, Lost 
Horse, in Marfa, and this year’s schedule 
will include a day of live music in Marathon 
— at the Gage Hotel — as well as in Fort Da-
vis. Performers this year will include the Joe 
Ely Band, Soul Track Mind, the Randy Rogers 
Band, Wild Child, the Texas Tornados, Quiet 
Company, Crooks, Nakia, Jonathan Tyler & 
the Northern Lights and many more. Check 
our Facebook page and website for updates: 
www.vivabigbend.com.

All Jazzed Up
The Judith Miller Band 
won Best Jazz Artist 
at the 2nd Annual Indie 
Music Channel Awards 
May 8 in Hollywood, 
Calif. The group’s win-
ning single, “I Close 
My Eyes,” is the work 
of Temple, Texas, na-
tive and frontwoman 
Judith Miller (right) 
and the late Jim Er-
ickson. “It’s such a 
marvelous validation 
of my music, “ Miller says. Emmy Award-win-
ning TV host and actor Christopher Ewing 
created the Indie Music Channel to support 
international indie artists and their talent. 
“Chris is an incredible man,” Miller says. “I 
appreciate what he’s put together.”

(prleap.com)
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17–19
Texas Thunder Music Festival
Texas Thunder Festival Grounds
North Chinaberry Avenue
Gardendale
www.texasthunderfest.com

19
KNBT 92.1 Americana Music Jam
Gruene Hall
New Braunfels
www.gruenehall.com

23–6/9
Kerrville Folk Festival
Quiet Valley Ranch
Kerrville
www.kerrville-music.com

24–26
Fredericksburg Crawfish Festival
Marketplatz
Fredericksburg
www.fbgcrawfish.com

27
Allen City Blues Festival
Allen Event Center
Allen
www.alleneventcenter.com

1–2
Free Press Summer Festival
Eleanor Tinsley Park
Houston
www.fpsf.com

7–8
Overton Bluegrass and Gospel 
Music Festival
Overton City Park
Overton
www.overtonbluegrass.com

7–9
Texas Folklife Festival
HemisFair Park
San Antonio
www.texasfolklifefestival.org

8
Texas Blueberry Festival
downtown Nacogdoches
www.texasblueberryfestival.com

13–16
ROT Biker Rally
Travis County Expo Center
Austin
www.rotrally.com

15
The Sounds of Texas Music Series
Crighton Theatre
Conroe
www.thesoundsoftexasmusicseries.com

17–22
Girls Rock Camp Austin
Trinity Church
Austin
www.girlsrockaustin.org

20–22
Legends of Western Swing Festival
Ray Clymer Exhibit Hall
Wichita Falls
www.wfmpec.com

21–22
T-Bone Walker Blues Fest
Music City Texas Theater
Linden
www.tbonewalkerfest.com

27–30
Luling Watermelon Thump
downtown Luling
www.watermelonthump.com

mAY

calendar

NEON DESERT MUSIC FESTIVAL
Downtown El Paso
May 25  •  El Paso 
neondesertmusicfestival.com

El Paso’s Bosnian Rainbows will 
help headline this all-day outdoor 
festival that features more than 
20 international, national and local 
bands on four stages. Now in its 
third year, festival organizers have 
again assembled a roster of diverse, 
acclaimed and groundbreaking acts 
including renowned rock, Latin, indie 
and electronic bands. Other local 
artists include the Royalty, Viernes, 
Electric Social, the Black Coats, 
Ribo Flavin and Johnny Kage. While 
the music will attract fans from 
across the region, local food trucks, 
merchandise vendors and live art will 
keep them entertained throughout.

new releases

JUnE

Vocalist Teri Gender Bender of the 
Bosnian Rainbows.

Apr. 16 Iron & Wine Ghost on Ghost Nonesuch

Apr. 16 Steve Earle & the
Dukes (and Duchesses) The Low Highway New West

Apr. 16 The Statesboro Revue Ramble on Privilege Creek Thirty Tigers

Apr. 23 The Rankin Twins Moonshine & Maybes Self-Released

Apr. 30 Randy Rogers Band Trouble MCA Nashville

Apr. 30 The Will Callers What Else Is Left? Mystery Egg

Apr. 30 William Clark Green Rose Queen Bill Grease

May 7 Patty Griffin American Kid New West

May 7 Natalie Maines Mother Columbia

May 7 Garrett Lebeau Rise to the Grind Music Road

May 7 Pistol Annies Annie Up Sony Nashville

May 14 George Strait Love Is Everything MCA Nashville

May 14 Chip Taylor Block Out the Sirens of
This Lonely World Trainwreck

May 14 Jason Boland Dark & Dirty Mile Proud Souls

May 14 Cody Bryan Band Wreck Me Self-Released

May 28 Marshall Chapman Blaze of Glory TallGirl

May 28 Hot Club of Cowtown Rendezvous in Rhythm Gold Strike

May 28 Courtney Patton Triggering a Flood Self-Released

June 4 Charlie Robison Live at Billy Bob’s Texas Smith

June 4 Warren Hood Band Warren Hood Band Red Parlor

June 4 Zane Williams Overnight Success Self-Released

June 11 Bob Schneider Burden of Proof Kirtland

June 18 Slaid Cleaves Still Fighting the War Music Road

June 18 Delbert McClinton &
Glen Clark Blind, Crippled and Crazy New West

July 1 Mike Stinson Hell and Half of Georgia Self-Released

July 23 Guy Clark My Favorite Picture of You Dualtone

Aug. 1 Sam Baker Say Grace Self-Released
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JoDee Purkeypile
Messenger
Emerald Wood
     

Purkeypile’s ex-
pressive brand 
of power pop is 
far from deriva-
tive, and his high 
tenor is rather 
distinct. Yet 
something about 
these tracks feels 
strangely famil-
iar; there’s an un-

shakable nostalgia about them. Put your ear 
a little closer, and each song crystallizes into 
a many-faceted pastiche — rather, a treasure 
trove — of shout-outs to popular music past 
and present. Purkeypile’s hushed yet envel-
oping singing distinctly recalls the trium-
phant melancholia of Elliott Smith, and when 
he hits those high notes, his voice erupts 
into a strained wail strongly reminiscent of 
Billy Corgan (Smashing Pumpkins). Further, 
the standout track “Storm On The Sea Of 
You And Me,” with its singular guitar riff and 
acoustic strumming, plays like an homage to 
some forlorn Smiths song. He often hinges 
vocal melodies on stark, angular phrases, as 
in “Strange Things”: “Strange things wait on 
the road,” he wails, “Fascinatin’ situations 
never grow old.” Producer/engineer Matt 
Smith, with his penchant for polished indie, 
leaves an indelible mark on Messenger; lush 
arrangements swirl with buffed-out, dou-
bled-over vocals, retro organs and Leslie 
speakers spinning. Recorded almost com-
pletely by Purkeypile in a cabin-cum-studio 
in Bastrop, this album offers a charming and 
catchy foray into realms of soul, folk, psych 
and everything pop. — KEVIN ALLEN

David Ramirez
The Rooster
Sweetworld

Ramirez has en-
joyed steady suc-
cess the past few 
years with his 
personal, affect-
ing collection of 
songs, developing 
a solid fan base 
and becoming 
noticed among 
Austin’s aspiring 

singer-songwriters. The Rooster maintains 
Ramirez’s momentum without any big sur-
prises. This five-song EP lacks the same 
emotional sting of Ramirez’s 2011 EP, Serial-
box Presents. Together, they represent two 
bookends on either side of Apologies, the 
pensive full album released in 2012, while 
The Rooster is the beginning of something 
new — a sort of cautious celebration. This 
is the same gritty, raw, rebellious Ramirez 
— albeit a bit more refined — his fans have 
embraced. In the style of the last two re-
leases, the songs feature simple structures 
and instrumentation with few frills (though 
“The Bad Days” defies that in a good way). 
But starting anew is the overarching theme 
of the EP, and its lead track, “Fire of Time,” 
offers a story of grace and healing. “The 
Forgiven,” a brash song lamenting a lack of 
empathy between songwriter and audience, 
is the strongest track. Its lyric “These songs 
will only take me as far as the people will go” 
is a tad ironic given the success Ramirez is 
enjoying both in Austin and elsewhere. The 
Rooster is a hopeful look forward into the fu-
ture, and in Ramirez’s case, he has reason to 
be optimistic. — MATT PORTILLO

The Boxers
The Boxers
Self-Released

Fallon Franklin 
and Blake Pow-
ers, both still-
young veterans 
of the indepen-
dent Texas mu-
sic scene, have 
been gigging 
and recording 
with a fluctuat-
ing frequency 

for roughly a decade now. There have been 
some worthy but low-profile solo records 
through the years, but their proper full-
length debut under the band name the Box-
ers is as welcome as it is accomplished: the 
longtime friends and collaborators have ma-
tured nicely as writers and vocalists, and in 
the process also welded their eclectic styles 
into something resembling a smarter, fresh-
er take on modern mainstream country-pop.  
You’ll find elements of everything from Da-
vid Gray to Fleetwood Mac to Janis Joplin 
knocking around here, always easy on the 
ears in its sunny harmony-rich sort of way 
(“Home” or “Carnival”), but it would be a 
disservice to not listen closely enough to 
detect the subtle yet sharp edge to the lyr-
ics: darkness doesn’t dominate, but it seeps 
in around the corners often enough to make 
its mark.  Fallon’s “Loaded Gun,” for one, is 
a ballad of smoky, insistent perfection that 
stacks up unconventional metaphors like 
emotional firewood, and elsewhere songs 
like “Angry Bones” and the atypically bluesy 
“Ain’t No Woman” add a whiff of danger to 
the breezier prevailing vibes.  Crisply pro-
duced, smartly arranged and sung with con-
viction, it’s always pretty but never shallow. 
— MIKE ETHAN MESSICK

Western Youth
Leaving the Station
Self-Released

With a smartly 
balanced mix of 
Southern rock 
and pensive 
weepers, Austin 
roots four-piece 
Western Youth 
stakes out some 
interesting terri-
tory with its first 
release. Open-
ing with “Some-

where, Somehow,” an attention-grabbing 
Black Crowes boogie, the twin-guitar attack 
of Taylor Williams and Matt Gregg has a Beat 
Farmers-ish, hell-bent-on-trouble swagger. 
But it’s the confessional barroom ambi-
ence of “Should’ve Been Me” and the Gram 
Parsons lonesome lilt of “Falling Down” 
that make these guys instantly likeable. 
And when they get back to rocking on the 
horn-drenched I’m-done-with-you “Waste of 
Time,” the deal is solidly sealed. While the 
band has only given us five tracks, they’ve 
whetted our appetite to hear much, much 
more. Texas radio should be all over this one.  
— WILLIAM MICHAEL SMITH
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In a career that now exceeds 25 years, Kevin 
Russell has gone from playing in a decent local 
Dallas band, Picket Line Coyotes, to becoming 
a mainstay in one of the state’s most treasured 
gonzo roots outifts, Austin’s Gourds, and has 
branched out on his own as Shinyribs. Fellow 
East Texan Jesse Dayton describes Russell’s 
latest project as one that “let’s us see more 
of who Kevin Russell really is, whereas in the 
Gourds he is one of several talented voices.” 
And with his second album, released in March, 
Russell’s career has entered a new phase, as 
Gulf Coast Museum rocketed up virtually every 
Americana chart. We caught up with Russell at 
his home in Austin, nursing a cold, preparing 
for a long Midwest tour.

Compare the two Shinyribs records. 
Gulf Coast Museum is truly a band record. 
Well After Awhile [2010] defined the direc-
tion of what would become the Shinyribs band 
— that and all those early Under the Volcano 

gigs in Houston. Keith Langford [also in the 
Gourds] became the permanent drummer af-
ter the completion of Well After Awhile, and 
Jeff Brown came into his own as a bassist. 
Winfield Cheek [keys] found his place during 
the recording of that first record. But that was 
largely a sound created by me and George Re-
iff, exploring what we could do together with 
those songs. By the time we recorded Gulf 
Coast Museum, we had a few years of playing 
most of the songs live. The early recordings of 
a band usually benefit from this fertile, forma-
tive period. And we had a rapport with George 
which helped the chemistry considerably.

Did you have any thoughts of “I want this al-
bum to be better”? 
I think Gulf Coast Museum is a much better title 
than Well After Awhile. I didn’t think in terms of 
“better than” as much as I thought I just didn’t 
want to mess up and make a lousy record. The 
first day of recording was actually pretty un-
fruitful and put some doubt in my head. I just 
had to remember to keep it loose and musical. 
We let ourselves be surprised, and that made 
all the difference.  

Some of your tunes make perfect sense, 
some are filled with whimsy and non-linear 
poetry. What’s your process?
My writing is spontaneous at the beginning of 
an idea. It can come from just about anywhere 
at any time. Music comes first ... melody and a 
simple lyrical idea. I capture these on a voice 
recorder and later go through and listen, pick 
one I like and flesh it out, adding whatever 
parts I think it needs — verses, bridges, etc. 
The more linear the song, the more recent it 
is. I’ve tried to write more narrative, simpler 
lyrics the last few years. There are some older 
tunes I love from my dada/caca period, but 
these days I’m trying to write in a more classic 
way. Ultimately, if the song resonates with me, 
I go with it. It’s always a “feel” thing. 

You guys got a boost from Doug Sahm early 
on. How did he come into your lives?
We were playing a festival in Belgium. Doug 
was on the bill the day before us. We were 
paired with a bunch of Euro Smell-Rock 
bands. The whole Tornados crew walked into 
the dinner tent, but we were too in awe to go 
talk with them. But knowing they were there 
inspired us to play “At The Crossroads.” The 
promoter apparently encouraged a flattered 
yet hesitant Sahm to come up and join us. I 
remember hearing the crowd noise erupt as 
they all looked beyond me. I turned around 
and laughed as Doug took the mic just in time 
to catch the chorus and sing, “You just can’t 
live in Texas if you don’t have a lot of soul.”

Your fondest memory of Doug?
We played the High Sierra Festival with him in 
’98. We stayed in a funky little motel in the 
mountains. I remember waking up one morn-
ing and wandering by his room. He popped his 
head out and asked me if I wanted some Sir 
Doug coffee. He had a bad-ass coffee rig he 
carried around, and beans that were specially 
roasted by a friend in Austin. One of the most 
memorable cups of coffee ever. He had so 
many great stories. I really miss that guy. 

What’s the difference, musically, between 
the Gourds and Shinyribs?

I’m just trying to expand on what I’ve been do-
ing all along, before and during the Gourds. 
Within the Gourds there’s much less freedom 
and space to be everything I want to be. With 
Shinyribs I’m free to be me. There are few 
compromises in this Shinyribs world.
 
What about the audiences? Any subtle dif-
ferences?
Shinyribs audiences seem to be more emo-
tionally connected than Gourds audiences. 
Gourds people always seem more cerebral or 
philosophical. They know we’re idealistic and 
stubborn. Ribs people seem to fall in love with 
what we’re doing and are more actively pro-
moting it to their friends and family. Ribs gets 
a much more diverse audience. It’s just more 
fun and free at a Ribs show. 

Your favorite Gourds album?
Blood Of The Ram is the most DIY of all of 
them. Jimmy recorded his songs at his house, 
and I recorded mine at Ramsay Midwood’s 
house. Then we figured out how to mate Jim-
my’s old reel-to-reel 4-track with my Digital 
Audio Workstation and made it all work some-
how. Claude did the artwork. And then we 
went and got a great record deal for it with 
Yep Roc. I think the roots of Shinyribs is on 
that record — “Escalade,” “Lower 48,” “Do 
For You,” “Cracklins.” There was an outtake 
on there called “ShinyToof.” I need to go find 
that one again. It’s like Otis Redding meets 
Blonde On Blonde. We probably should have 
quit after that one.

You’ve been at this over 25 years. What are 
your goals going forward?
Keep on writing, keep on singing, keep on lov-
ing, dancing, bringing the ringing to feeling. 
Bleeding, healing, beaming, gleaning, teach-
ing, dreaming, seeking, receiving that sacred 
and profane tub-gut stomp and red-eyed soul. 
— WILLIAM MICHAEL SMITH

Q&A Kevin Russell

The Shinyribs lineup: Keith Langford, Jeff Brown, Winfield 
Creek and Russell. (David Britton/Houston Chronicle)

(Joe Winston)
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